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Designing for a Metamodern Age: Creative .
Abstraction and Becoming in the Central Saint
Martins BA Fashion Graduate Show
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Happy Objects: Sara Ahmed’s Theorising of
Happiness and the Affective Potential of Dress

Sara Ahmed engages with affect theory to
provide a new understanding of affect in
relation to happiness. Her ideas are useful for
fashion studies, Particularly in the realm of
dressing practices, where affect theory has
been previously utilised to explore the
relationship between body and dress. Roberto
Filippello and llya Parkins (2023) argue that
an ‘affective epistemology of fashion’ (2023,
p. 16) recognises clothes as agentic and
able to affect and become affected through
interactions with bodies. Body and clothes
interact during dressing practices to reveal a
‘Particular “structure of feeling”’ (Filippello
and Parkins, 2023, p.2) where garments can
Serve as ‘beholders of affects’ (Frykman and
Frykman, 2016, p.24). Ellen Sampson (2023)
argues that clothing continuously embodies
histories and memories through wear, adding
to their affective potential. Exploring Ahmed’s
work allows us to further study the affective
Potential of fashion and dress.

In The Promise of Happiness (2010b), Ahmed
a8ims to trace the genealogy of happiness and
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Fashioning Colonialism: How Colonial Concepts
of Time Impacted Indigenous Irish Dress

Ireland suffered for over seven hundred years
at the hands of British colonial rule. The
colc 75 .tatmg lmpé.]‘C’[S,
inch ical repression,
relic . uppression,
and ot \N were enforced
thro ' ocide. As
note > A r (2023),
Irele r, served as a
testi | TN ism, where
colc 0 #® d ideologies
wert 1.

Tt ~ colonial
cont & used in
relat f & oriography on
Irish = and evolving
field e Ohimeyer
(202 Slier Tobremic o ol and Sean
Cah.. \EVUUI ) ULIGTITY TTEW HHISIYIILS into the
period. Within the broader field of fashion
studies, Irish dress history remains a largely
underexplored area of research. Mairéad
Dunlevy’s (1989) Dress in Ireland: A History
stands as a seminal contribution to the field.
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